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1. HACHHOPT ®OHJJA OHEHOYHbBIX CPEACTB

1.1. Ob6sacTb NpUMEeHEHU s

®onxa omneHouHbix cpeactB (POC) — HeoTbemsieMas uacTh paboueit

MporpamMMbl TUCHUIUIMHBL «JIuTepatypa

AHTJIOA3ZBIYHBIX CTpaH» W MPCAHA3HAYCH

IJIs1 KOHTPOJIA U OOCHKHU 06p3.30BaTCIIBHBIX JIOCTHXKCHUH CTYACHTOB, OCBOUBIINX

MIPOrpaMMy JUCLUILINHBIL.

1.2. Ileau u 3aga4u (pOH/Ia OLICHOYHBIX CPEACTB

Leas DOC
oOydaromierocsi TpeOOBaHUSM

YCTAHOBUTH
orocC

COOTBETCTBHE  YPOBHS  IOJITOTOBKHU
BO O0akanaBpuaT 10 HaIpaBJIEHUIO

noarotoBkn 45.03.01 ®umonorus, yTBEpKIECHHBIM NpHUKa30M MuUHHCTEpCTBA

HAayYKH 151 BBICHICTO

oOpa3zoBaHuUs

Poccuiickon denepanuun

ot 12 aBrycta 2020 roga Ne 986 (c u3BMEHEHUSIMH U JIOTIOTHEHUSIMHU ).

1.3. Ilepeyenb kKommeTeHU M, GopMHPYeMBIX B MpoLecce OCBOCHMS
OCHOBHOI1 00pa30BaTeJIbHOI POrPaMMBbI

[Ipouecc  ocBoeHus

JUCHUITIIITMHBI

HampaBlieH Ha (opMuUpoBaHUE

CICAYromuXx KOMHCTGHIII/Iﬁ N MHIUKATOPOB UX JOCTUKCHUS

Kox mo ®I'OC BO

| NuaaukaTop 10CTHKEHUS

O6menpodeccruoHaabHbIE

OIIK-3 Crniocoben UCIOJIb30BATh B
npo(hecCHOHATFHOW ~ JICATEIILHOCTH, B  TOM
YHCIIe MeJaroruIecKoi, OCHOBHBIC TTOJI0KECHUS
Y KOHIIENIIMU B 00JACTH TECOPHH JUTEPATYPHI,
UCTOPHHU OTEYEeCTBEHHOMN JUTEPaTyphI
(JTuTepaTyp) U MUPOBOM JINTEPATYPhI; HCTOPUHU
JUTEPATYpHOW KPHUTHUKH, TMPEICTABICHUE O
Pa3IMYHBIX JINTEPATYPHBIX M  (OIBKIOPHBIX
)KaHpax, onoauorpaduueckoit KyabType.

OIIK-3.1. 3Haer OCHOBHBIE IIOJIOKEHUS U
KOHIENIMN B OOJAaCTH TEOPUM JIUTEPATYPHI,
UCTOpUU OTEUECTBEHHOM JUTEepaTyphl
(lutepaTyp) ¥ = MHPOBOW  JIMTEpaATYpHI;
UCTOPUU JUTEPATYPHOU KPUTUKH, PA3TUUYHBIX
JUTEPaTypHBIX U  (DOJIBKIIOPHBIX >KaHPOB,
IPUMEHSIET UX B NMPO(EecCHOHANbHON, B TOM
YHClie eAarorn4eckoi qesiTeIbHOCTH.
OIIK-3.2. CooTHocHT 3HaHuUSA B 00JIaCTH
TEOpUU  JIUTEPATYPHI C  KOHKpPETHBIM
JUTEepaTypHBIM MaTEPHAIIOM.

OIIK-3.3. [IpumeHsier nuTEpaTypOBEIUECKUE
KOHIENIIMM K  aHaju3y JIMTEePaTypHBIX,
JUTEPATyPHO-KPUTUYECKUX U  (POTBKIOPHBIX
TEKCTOB, B TOM 4YMHCJE, B IMEJarormyecKoi
JIESITEIbHOCTH.

1.4. Jranbl ¢GopMUpPOBAHMS KOMIIETEHIWI W CpPeICTBA OLEHUBAHMS

YPOBHS UX ¢C(pOPMHUPOBAHHOCTH

Jrtansl popMHUPOBAHUA Komnerenunu | KOHTPOJILHO-0LICHOYHBIE CPEACTBA
KOMIIETEHIM I / c11ocod oleHMBAHUA
Tema 1. Literature is an integral part | OIIK-3 YcTHBIN OTIpOC. Benenue
of world culture. YATATEILCKOTO JTHEBHUKA.
KoHcnektupoBaHue  nuTepaTypHO-
KPUTUYECKUX UCTOUHHUKOB.
Tema 2. Medieval literature. OIlK-3 YcTHBIN OTIPOC. Benenue




YUTATEIBCKOTO JTHEBHHUKA.
KoncniektupoBanue  auTepaTypHO-
KPUTUYECKUX UCTOUHHUKOB.

Tema 3. The Renaissance. OIlK-3 YcTHBIN OTIpOC. Benenue
YUTATEIHCKOTO JTHEBHUKA.
KoncnektupoBanue  JUTEepaTypHO-
KPUTUYECKUX UCTOYHHKOB.

Tema 4. Puritanism, moral, ethical, | OIIK-3 YcTHBIN OTIpOC. Benenue

and philosophical themes in the YUTATEIBCKOTO JTHCBHHUKA.

literature of the 17th century. KoHcriekTupoBaHue  JUTEpPaTypHO-
KPUTUYECKUX UCTOYHHKOB.

Tema 5. The Age of Enlightenment. OIIK-3 YcTHBIH orpoc. Benenune
YUTATEITHCKOTO JTHEBHUKA.
KoHcnekTupoBanue  JUTEpaTypHO-
KPUTUYECKUX UCTOYHHKOB.

Tema 6. Main trends in the | OIIK-3 YcerHbIl OTIpOC. Benenune

development of the 19th-century YUTATEIHCKOTO JTHEBHHUKA.

literary process. KoHcriekTupoBaHwe  JUTEpPaTypHO-
KPUTHYECKUX UCTOYHHKOB.

Tema 7. Literature at the turn of the | OIIK-3 VYCTHBIH oTIpocC. Benenue

19th and 20th centuries. YUTATEIBCKOIO JHEBHUKA.
KoHcnektupoBanue  JIUTEpaTypHO-
KPUTUYECKUX UCTOYHHKOB.

Tema 8. Contemporary literature. OIIK-3 VY CTHBIH orpoc. Benenune
YUTATEIBCKOTO JTHEBHHUKA.
KoHcnekTtupoBaHue  auTepaTypHO-
KPUTHYECKUX UCTOYHHUKOB.

Texkymas arrecrauus OI1K-3 TectupoBanue

IIpomeskyTOYHAS aTTeCTALMS OIIK-3 3auer

1.5. Onucanue nokasareJsieili opMHUpPOBAHMS KOMIIETEH UM

Koa xomnereHnun

Pe3ysabTarsl chOpMUPOBAHHOCTH

OIIK-3 Cnocoben
HUCIIOJIb30BaTh B
podeccuoHaIbHON

NeATeIbHOCTH, B TOM YHCIIE
[1e/1arOrMYeCcKOi, OCHOBHBIE
MIOJIOKEHHSI U KOHLEMNIUU B
obnactu TEOPUHU
JUTEpaTyphl, UCTOPUHU
OTEYECTBEHHOMN
JUTEpaTypsl (JIUTEpaTyp) U
MHUPOBOM JUTEPATYPHI;
UCTOPHHU JIUTEPATypHOU
KPUTHUKH, TPEACTaBICHUE O
Pa3NUYHBIX JINTEPATYPHBIX
1 (OJIBKIOPHBIX KaHpaXx,
o6ubnmorpaduueckon
KYJIBTYpe.

3HaeT: OCHOBHbIE TOJIOXKEHHUS U KOHIEMIMU B OOJACTH TEOPHH
JUTEpaTyphl, UICTOPUU OTEYECTBEHHOM JIUTEpaTyphl (JINTEpaTyp) U
MUPOBOM  JIUTEpATypbl; HMCTOPHUH JIUTEPATYpPHON  KPUTHKH,
Pa3IMYHBIX JIUTEPATYPHBIX U (DOTBKIOPHBIX KAHPOB;

YMeeT: COOTHOCHTH 3HaHUS B 00JACTH TEOPUU JIUTEPATYPHI C
KOHKPETHBIM JIUTEPaTypHbIM MaTepuajoM, J1aBaTh HCTOPUKO-
JUTEPATypHYIO HMHTEPIIPETALUI0 POYUTAHHOTO, OIPEACTATh
KAHPOBYIO clielU(DUKY JTUTEPATYPHOTO SIBICHUS;

Buiaseer: OCHOBHOM JIUTEpaTypOBEIYECKOH TEPMHHOJIOTHEM,
YMEHMEM [PUMEHATh JINTEPATYPOBEAYECKHE KOHLENUIUU K
aHalM3y  JIUTEepaTypHBIX, JUTEPATyPHO-KPUTHUECKUX U

(OJBKIOPHBIX TEKCTOB.




1.6. Kputepum oueHUBAHMS KOMIIETEHIMII HAa Pa3HbIX 3Tamax MX
(popmupoBanusn

Bua yueOHo# paGoThl

8 cemectp

KonuuectBo 0asios

Pabota Ha npakTrueckoM 3ansTuu (13 x 3) 39
CamocrositenpHass paboTa (BeIEHUE YHTATEILCKOTO JHEBHUKA, 20
KOHCIIEKTHUPOBAHUE HCTOYHUKOB JIMTEPATYPHON KPUTHKH)

TectupoBanue 12
3auer 29
Wroro 3a cemectp: 100

HaxkonureanHas cucteMa onenuBanus no 100-0aaabHOM HIKaJIe

Yerpipexodaii-
JIbHas cUcTeMa
OlleHUBAHUS
IK3aMeHa

100-
oaiILHAA
HIKaJIa

BykBennas mkana, coorsercrayromasi 100-
0aJUIbHOI 1IKAaJIe

Cucrema
OLCHUBAHUS
3adyera

OTIU4HO

90-100

A — OTIMYHO — TEOPETUYECKOE COJIepIKaHUE
Kypca OCBOEHO TIOJIHOCThIO, 0€3 mpo0esoB;
HE0OX0IMMbIe MPAKTUUYECKUE HaBBIKU pPabOThI C
OCBOCHHBIM MaTepHaioM C(HOPMHUPOBAHBI; BCE
MPEeTyCMOTPEHHBIC porpaMMoil  OOy4eHHUS
yaeOHBIC 3aJaHMsl BBITIOJNHEHBI, KA4YeCTBO HX
BBLIIIOJTHEHHST OILICHECHO YHCJIOM OaJlIOB, OJM3KHM
K MAaKCHUMaJIbHOMY

Xopouio

83-89

B — 04eHb XOPOIIIO — TEOPETUIECKOE COICPIKaHUE
Kypca OCBOEHO TIOJIHOCThIO, 0e3 Tmpo0esoB;
HEOOXOAMMBIC TMPAKTUUECKHE HAaBBIKU PabOTHI C
OCBOCHHBIM MaTepHaIoM B OCHOBHOM
Cc(OpPMUPOBaHEI; BCE PEyCMOTPEHHBIC
nporpaMMoii  oOydeHus  y4eOHBbIC  3aJaHus
BBITIOJTHEHBI, Ka4eCTBO BBITIOJTHEHUS
OOJIBPIIMHCTBA M3 HUX OIICHEHO YHCIIOM OalioB,
OIM3KUM K MAaKCHMaJIbHOMY

Xopouio

75-82

C — xopomo — TEOpeTHYECKOE COJepKaHUE
Kypca OCBOGHO  TIOJHOCTBIO;  HEKOTOpbIC
MPAKTHYECKUE HABBIKU pPAa0OTHI C OCBOCHHBIM
MaTepuaioM cOpMUPOBAHBI HEAOCTATOYHO; BCE
OPEeIyCMOTPEHHbIE  MPOrpaMMoOil  00ydeHus
yueOHbIe  3aJaHusl  BBIMOJHEHBI, KadecTBO
BBITIOJTHEHHS] HU OJIHOTO U3 HUX HE OIICHEHO
MUHUMAJIbHBIM YUCIOM OaiioB, HEKOTOpHIE
BU/IbI 32/IaHUH BBITIOJIHEHBI C OIHOKaMU

Y noBieTBo-
PUTETBHO

63-74

D — yIOBIETBOPUTENBHO — TEOPETHUYECKOE
COJIep’)KaHNE AMCLUMILIMHBI OCBOEHO YacTHYHO,
HO  mpoOenbl  HE HOCAT  CYIECTBEHHOIO
Xapakrepa; HE00X0AUMBbIe IIPaKTUYECKHE
HaBBIKM pabOTBHl C OCBOCHHBIM MaTepHUajIoM
B OCHOBHOM  C(OpPMHPOBAHbI;  OOJBIIMHCTBO
IOPEIYCMOTPEHHBIX  MporpaMMoi  oOy4eHus
y4eOHBIX 3aJaHUN  BBINOJIHEHO, HEKOTOpbIe

N3 BBITIOJTHCHHBIX 3a,[[aHPIfI, COZCPIKAT OIINOKH

3auteHo




Y noBneTBo-
pUTEIBHO

50-62

E - 1mocpeacTBEHHO —  TEOPETUYECKOE
COJIepKaHWe  Kypca  OCBOCHO  YaCTHYHO;
HEKOTOpbI€ MPAKTUYECKHE HABBIKH PalbOTHI
He chopMUPOBaHBI, MHOTHE IPEIyCMOTPEHHBIC
nporpaMMoil  oOydeHuss ydeOHbBIE  3aJaHHs
HE BBIIIOJHEHBI JIMOO KAueCTBO BBITIOJTHEHUS
HEKOTOPBIX W3 HUX OIEHEHO YHCIOM 0aJuioB,
OJIM3KUM K MUHIMAJIbHOMY

Heynosie-
TBOPUTEIBHO

21-49

FX — HeynoBIETBOPUTEIBHO — TEOPETHUECKOE
COJIEp’)KaHME  Kypca  OCBOEHO  YaCTUYHO;
HEOOXOUMBbIE IMPAKTUUYECKUE HAaBBIKU DPAOOTHI
He c(HhOPMUPOBAHKI; OOJIBIITUHCTBO
IPEIyCMOTPEHHbIX  MpPOTpaMMOi  OOy4YeHHs
yuyeOHBIX  3aJaHUi  HE BBINOJHEHO  JINOO
KayeCTBO UX BBINIOJHEHUS OIICHEHO YHCIIOM
0amioB, OMM3KMM K MUHUMaJIbHOMY; IpHU
JIOTIOJTHUTEIILHOM CaMOCTOATENFHON paboTe Ha
MaTepuaJoM Kypca BO3MOXHO IIOBBIIICHHE
KauyecTBa BBIMOJIHEHNS YUeOHBIX 3aJaHU

Heynosie-
TBOPUTEIBHO

0-20

F — HEyIOBIETBOPUTEIBHO — TEOPETUYECCKOE
CoJIepKaHre Kypca HE OCBOCHO; HEOOXOIUMBbIE
MIPaKTUICCKHE HaBBIKU paboTHI
He chopMUPOBaHBI; BCE BHITIOJIHCHHBIE yUeOHBIC
3aJlaHus cojepxar rpyobIe OIINOKH,
JOTIOTHUTENIbHASL CaMOCTOSITeNIbHAs paboTa Haj
MaTepuajoM Kypca He MPUBEAET K KaKoMy-I10o
3HaYUMOMY TOBBIIICHUIO KaueCTBA BBIMOJIHEHUS
y4eOHBIX 3aJaHHUI

He 3aureno




2. KOHTPOJIbBHO-OLHEHOYHBIE CPEACTBA
2.1. OueHo4YHbIE CPeCTBA TEKYIIEr0 KOHTPOJIA

Tect/Test

1. Which feature distinguishes Romantic poetry (e.g., Byron’s Childe Harold’s
Pilgrimage) from Enlightenment literature (e.g., Defoe’s Robinson Crusoe)?

1) Emphasis on logic and rationalism.

2) Celebration of emotion, nature, and individualism.

3) Focus on urban industrialization.

4) Rejection of all supernatural elements.

2. Which Romantic poet wrote Prometheus Unbound, a radical reinterpretation of the
Greek myth?

1) Lord Byron

2) John Keats

3) Percy Bysshe Shelley

4) William Wordsworth

3. Which Enlightenment writer is known for pioneering the psychological novel?
1) Jonathan Swift

2) Daniel Defoe

3) Samuel Richardson

4) Henry Fielding

4. Which Renaissance work explores the theme of human ambition and the pursuit of
forbidden knowledge?

1) Robinson Crusoe

2) Doctor Faustus

3) Gulliver’s Travels

4) Pilgrim’s Progress

5. Which of the following works best represents the ideals of feudal society in medieval
literature?

1) Beowulf

2) Sir Gawain and the Green Knight

3) The Canterbury Tales

4) Paradise Lost

6. Which of the following works by Jonathan Swift is considered one of the most
significant examples of satirical literature of the 18th century?

1) Gulliver's Travels

2) Robinson Crusoe

3) Don Juan

4) Joseph Andrews



7. Which of the following poets wrote The Queen Mab and Prometheus Unbound, works

reflecting Romantic ideals of rebellion and utopia?

1) George Gordon Byron
2) John Keats

3) Percy Bysshe Shelley
4) William Blake

8. Which of the following works by Lord Byron reflects the theme of the disillusioned

hero wandering in search of meaning?

1) Don Juan

2) Childe Harold’s Pilgrimage
3) Queen Mab

4) Gulliver's Travels

9. Who is considered the founder of the domestic psychological novel in English

literature?

1) Samuel Richardson
2) Henry Fielding

3) Jonathan Swift

4) Daniel Defoe

10. Which of the following works was written by Richard Brinsley Sheridan and is an

example of a late Enlightenment comedy of manners?

1) The School for Scandal
2) Don Juan

3) Paradise Lost

4) Robinson Crusoe

11. Who is the protagonist of Jane Eyre?
1) Jane Eyre

2) Elizabeth Bennet

3) Catherine Earnshaw

4) Rebecca

12. Which novel critiques the hypocrisy of Victorian society?
1) Oliver Twist

2) The Picture of Dorian Gray

3) Wuthering Heights

4) Frankenstein

13. What is the main setting of Wuthering Heights?
1) London

2) Yorkshire Moors

3) Scottish Highlands

4) Venice



14. Who wrote The Rime of the Ancient Mariner?
1) William Wordsworth

2) Samuel Taylor Coleridge

3) Lord Byron

4) John Keats

15. Which literary device is prominent in Frankenstein?
1) Satire

2) Frame narrative

3) Sonnet form

4) Pastoral imagery

2.2. OueHoYHbIE CPeACTBA IJIM MPOMEKYTOUHOI aTTecTAIMU

Bomnpocsl k 3auery.

1. Stages of the development of literature in the Middle Ages: from Anglo-Saxon
epic to chivalric novels.

2. Celtic tradition and "Beowulf." Role of Celtic mythology in Middle Ages English

literature.

3. Heroic epic and its reflection in the Celtic tradition. Comparison of "Beowulf"
with other epics of the Middle Ages.

4. Chivalric romance as a mirror of sociocultural change. Comparison of "Sir

Gawain and the Green Knight" with other works of the genre.
5. 14th century literature and the formation of the English nation. The role of

W. Langland and J. Chaucer in the formation of English literature.

6. The work of J. Chaucer and the transition to the Renaissance.

7. "Canterbury Tales" as a mosaic of sociocultural portraits.

8. Satire in the work of J. Chaucer and its influence on future generations of writers.
9. English and Scottish ballads. The role of ballads in the transmission of national

history and culture.

10.  Comparison of English and Scottish ballads: commonalities and differences.
Ballads about Robin Hood as an expression of social and political ideals.

11.  Thomas More and the Utopian Novel: An Influence on Literary Development.

12.  Development of the sonnet in English poetry: W. Shakespeare, T. Kid and
C. Marlowe. "The Tragic Story of Dr. Faust™ as a key work.

13.  Biography and work of Shakespeare. Shakespeare's sonnets and their role in

Renaissance poetry. Variety and genre versatility of the works of W. Shakespeare.



14.  Historical chronicles and comedies of Shakespeare. Sources of plots and problems
of historical chronicles of Shakespeare.

15.  Shakespeare comedies: "Windsor Mockers," "Twelfth Night," "The Merchant of
Venice".

16.  Shakespeare's tragedies: Romeo and Juliet, Hamlet, Othello, King Lear, Macbeth.
Analysis of one of the works to choose from (short plot, heroes, theme of the work).

17.  Changing themes and genres in Shakespeare's work in the final stage

18.  Shakespeare's work of the last period. Characterization of works. Features and
influence of Shakespeare's latest works.

19.  Moral and ethical problems of works of the XVII century.

20.  Allegorical depiction of reality in literature of the 17th century.

21.  John Milton: Poet, thinker and his poem "Paradise Lost."

22.  The ideology of the Enlightenment in the 18th century. Basic principles and ideas,
the influence of the Enlightenment on political and social change.

23.  The Role of Science, Reason and Education in Enlightenment.

24.  The influence of the Enlightenment on political and social change.

25.  Adventure novel as a genre.

26.  Daniel Defoe and his contributions to the European novel. Adventure novel as a
genre. Analysis of the novel "Robinson Crusoe" and its meaning.

27.  Jonathan Swift and satirical depiction of reality. "Gulliver's Travels" and Critique
of Human Society.

28.  Features of sentimentalism in 18th century literature.

29.  The work of Laurence Stern and the novel "The Life and Opinions of Tristram
Shandy".

30.  The role of sentimentalism in shaping the literary taste of the era.

31.  Pre-romanticism and the work of D. Austin and R. Burns.

32.  Characterization of the main trends of the 19th century in literature.

33.  The role of the "lake" school in the development of romanticism. Influence of
revolutionary romantics such as J. G. Byron and P. B. Shelley.

34.  Poetry by John Keats and its influence on Romanticism.

35.  The work of William Blake. Philosophical generalizations and socio-political
issues of the "Prophetic Books."

36.  The lyrical and philosophical nature of W. Blake's poetry.

37.  The influence of ideology on the work of W. Blake.

38.  George Gordon Byron. The main stages of Byron's life and work.



39.  Analysis of the poem "The Pilgrimage of Childe Harold" and the problems of the
lyro-epic genre.

40.  The main stages of the life and work of Percy Bysshe Shelley.

41.  Analysis of the works "Queen Mab" and "Liberated Prometheus".

42.  Poetry by John Keats and its influence on Romanticism.

43.  Walter Scott and his novels. The Life and Work of Walter Scott.

44.  Analysis of the novels "Rob Roy," "Edinburgh Dungeon,” "Puritans," "lvanhoe".

45.  Scott's contribution to the development of the historical novel in the 19th century.

46. A comparison of styles and themes in the works of C. Dickens, W. Thackeray, the
Bronte sisters. The role of each author in the development of 19th century English literature.

47.  The relevance of C. Dickens's satire in the context of the public problems of his
time.

48.  William Makepeace Thackeray and "Vanity Fair." Criticism of society and the
idea of a "novel without a hero".

49.  Work of the Bronte Sisters.

50.  The innovative nature of Sh. Bronte's novel "Jane Eyre."

51.  Analysis of E. Bronte's novel "Wuthering Heights" and its influence on the Gothic
novel genre.

52.  Neo-Romanticism in the Work of Robert Lewis Stevenson Features of Neo-
Romanticism in "The Strange Story of Dr. Jekyll and Mr. Hyde." The problem of good and evil
in human nature based on the plot.

53.  Adventure novels and detectives by Arthur Conan Doyle. The traditions of Edgar
Allan Poe in the work of Conan Doyle.

54.  Oscar Wilde and aestheticism. The role of the novel "Portrait of Dorian Gray" in
the formation of aesthetic ideas.

55.  Comedy " The Importance of Being Earnest™ and a satirical look at society.

56.  The influence of Freudian in the work of D. G. Lawrence. The novel "Lady
Chatterley's Lover™ and its impact on modernity.

57.  Somerset Maugham and the method of storytelling in the novel "The Moon and
the sixpence".

58.  The evolution of literary style and themes in the work of Graham Green. The
Impact of Life Events on Literary Works.

59.  Social protest literature: Henry Miller, Charles Bukowski, Anthony Burgess,
Waldo Frank. Comparison of approaches to social protest in works by different authors. Role of

black humor in protest literature.



60.  Stream of consciousness analysis in the works of J. Joyce and V. Woolf.

61.  Philosophical and cultural aspects of modernism in literature.

62.  The role of dystopian elements in the novels of Aldous Huxley, George Orwell
and Ray Bradbury.

63.  Analysis of psychological aspects of the work of Carson McCullers. The role of
the "southern™ context in the works of the writer.

64.  Characterization of philosophical romanticism in the work of Richard Bach.

65.  Analysis of "Angry Young Men" (C. Amis, D. Wayne, D. Osborne, J. Braine).
The role of these authors in the literary process of the 50s.

66.  D. Wayne's "Hurry Down" and "Winter in the Mountains™ novels. Analysis of key
themes and motifs in D. Wayne's novels.

67. D. Wayne's view of nature and society through the lens of his works. The role of
these novels in the context of the literary canon.

68.  The literary form of D. Osborne's play "Look Back in Anger.” Analysis of the
content and structure of the play.

69.  Analysis of science and social fiction (R. Heinlein, Stephen King, John Tolkien,
William Gibson).

70.  The influence of sociocultural factors on the work of D. Osborne. The role of the

play in literary and theatrical life.



